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Paintings,  Drawings 
Color  Prints 

INCLUDING 

A Marine  Collection;  Views  Relating  to  New  York; 
Woodcuts  and  Photographs 

FROM  THE  ESTATES  OF 

E.  Heinemann,  C.  F.  Axtell 
C.  F.  W.  Mielatz 


and  others 

Chase 

La  Farge 

Geo  Fuller 

Bradley 

Murphy 

E & P Moran 

Cameron 

Rossetti 

Luke  Fildes 

Brieher 

Smedley 

Richards 

Lawson 

The  British  at  Martinique:  two  Paintings  by  F.  Swaine  done  for 

Gen.  Monckton 

in  1762:  Ship  Paintings  by  Higgins  and  Loos: 

Clipper  ships 

by  Currier  and  Ives; 

Early  English  and 

Italian  Paintings. 


TO  BE  SOLD  BY  AUCTION 
Thursday  Evening,  March  10,  1927 
at  8 o'clock 

View  from  Monday,  March  7,  1927,  9:30-5:30 

THE  WALPOLE  GALLERIES 

12  West  48th  Street,  New  York 

Telephone  Bryant  4140 

WALTER  S.  SCOTT,  Auctioneer 


Conditions  of  Sale 


1.  All  bids  to  be  per  lot.  They  are  executed  free  of  charge  by  the 
Walpole  Galleries  and  the  items  are  bought  at  the  lowest  price  per- 
mitted by  competitive  bids. 

2.  The  highest  bidder  to  be  the  buyer;  in  case  of  disputed  bids  the 
lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judgment  as  to  the 
good  faith  of  all  claims  and  his  decision  will  be  final.  He  may  also 
reject  any  fractional  or  nominal  bid  calculated  to  delay  or  injuriously 
affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such  cash 
payments  on  account  as  may  be  required,  in  default  of  which  the 
lots  purchased  to  be  immediately  resold. 

4.  Goods  bought  to  be  removed  after  9:30  o’clock,  the  day  fol- 
lowing the  close  of  the  sale.  If  not  so  removed,  they  will  be  held 
at  the  risk  of  the  purchaser  and  these  Galleries  will  not  be  responsi- 
ble if  such  goods  are  lost,  stolen,  damaged  or  destroyed.  No  deliv- 
eries will  be  made  during  or  immediately  after  the  sale  but  all  bills 
and  goods  will  be  ready  at  9:30  o’clock  on  the  day  following  the  sale. 

5.  Terms  Cash.  If  accounts  are  not  paid  when  bills  are  rendered, 
these  Galleries  reserve  the  right  to  dispose  of  the  goods  without  notice 
to  the  defaulting  buyer  and  all  costs  of  such  re-sale  will  be  charged 
to  the  defaulter.  This  condition  is  without  prejudice  to  the  rights  of 
the  Company  to  enforce  the  sale  contract  and  collect  the  amount 
due  without  such  re-sale  at  its  own  option. 

6.  This  catalogue  has  been  compiled  by  a competent  cataloguer, 
the  various  lots  offered  are  described  with  care  and  accuracy  and  they 
will  be  sold  not  subject  to  return. 

7.  The  Walpole  Galleries,  if  requested,  will  forward  purchases  at  the 
buyer’s  risk  and  expense:  Packing  and  Shipping  is  not  our  business 
but  we  are  glad  to  afford  facilities  for  carriers  and  packers  without 
any  responsibility  for  the  acts  or  charges  of  these  men. 

Priced  copies  of  this  catalogue  at  $1.00  each  after  the  sale. 

THE  WALPOLE  GALLERIES 
Mrs.  Edward  Turnbull 
12  West  48th  Street,  New  York,  N.  Y. 

This  sale  will  be  conducted  for  the  Walpole  Galleries  bv 
Hr.  Walter  S.  Scott 


Paintings,  Drawings 
and  Prints 

E.  HEINEMANN 
American  woodcut  artist. 

Nineteen  lots  to  close  the  estate  of  Mr.  E.  Heinemaun. 

1.  SINGING  BOYS:  After  Hals. 

Small  woodcut,  12mo,  mahogany  frame.  No  glass. 

2.  THE  LORELEI. 

Mounting  waves.  Woodcut  on  china  paper,  signed  proof. 
Sm.  4to,  framed. 

3.  THE  PROOF  READERS.  (16th  Century.) 

Woodcut,  signed  proof,  12mo,  framed. 

4.  HEADS:  Boy  and  girL 

Woodcuts  after  Lauber,  one  a signed  proof  by  Heinemann. 
Sm.  4to  (2),  framed. 

5.  A MODERN  LEDA  AND  THE  SWANS. 

After  F.  S.  Church.  Signed  artist’s  proof  on  thin  china 
paper.  Sm.  4to,  framed. 

6.  WOODCUTS  BY  HEINEMANN. 

Miscellaneous  portraits,  views,  etc.,  many  on  china  paper, 
a few  signed  proofs.  (75  pcs.) 

7.  WOODCUTS. 

American  historical  views  by  Heinemann,  etc.,  some  on 
china  paper.  Sm.  4to.  (31) 

8.  LINCOLN  (ABRAHAM). 

Woodcut  portraits,  by  Heinemann,  sm.  4to.  (8) 

9.  PORTRAITS: 

American,  Washington,  Franklin,  Lincoln,  Hamilton,  Lee, 
Hawthorne,  Mark  Twain,  Taft,  etc.  Woodcuts,  many  proofs 
on  china  paper  by  Heinemann,  4to.  (100) 
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10.  WOODCUTS:  Signed  proofs.  (20) 

American  Indian,  portraits,  scenes,  etc.,  many  on  thin  china 
paper  by  Heinemann.  (20) 

11.  NEW  YORK. 

Liberty;  Chauncey  Depew;  woodcuts  on  china  paper;  Sal- 
magundi invitations;  Washington  statue,  etc.  (9) 

OTTO  H.  BACHER 

American  Artist  and  Etcher.  Studied  with  Whistler. 

12.  AMERICAN  LIFE. 

Redcoats  with  Prisoners  (man,  wife  and  baby).  Surprised 
by  the  Minute  Men.  Panel,  signed,  1895.  16  x 20. 

13.  OSCAR  GROSCH.  FENCE  CORNER  AND  TREES. 

Canvas,  signed,  inscription  on  back  dated  1903. 

14.  AUTUMN  LANDSCAPE,  BY  O.  GROSCH. 

Murphy  browns  and  yellows.  Canvas,  signed,  on  a stretcher. 
15  x 25. 

15.  FRUIT.  PASTEL. 

Melon,  grapes,  pear,  etc.,  on  a table.  8 x 12;  gilt  mat  and 
frame. 

16.  FOUR  SMALL  PAINTINGS. 

Two  unframed  (crude  landscapes)  ; Lady  in  classic  dress 
with  distaff;  Mediaeval  procession,  6 x 10,  heightened  with 
gold,  signed  by  J.  Lauber.  (4  pcs.) 


17.  T.  JOHNSON.  CHARLES  DICKENS,  CARDINAL  NEWMAN: 

Original  etched  portraits;  Bust  lengths,  signed  proofs,  dated 
1890  ; 4to.  (2) 

18.  ETCHINGS,  MISCELLANEOUS,  ETC. 

Side  wheel  steamer  and  sailboat  by  H.  Farrer;  Hillside, 
Long  Island,  by  O.  Grosch;  private  plate  of  Mr.  F.  Weiten- 
kampf,  pres,  copy,  1907;  Photograph  of  Hals  boy  choristers; 
etc.;  17  pcs.  in  folio  book  covers. 

19.  REMBRANDT:  SELF  PORTRAIT. 

Photogravure,  wearing  fur  cap;  Le  Retour  (of  llie  Erring 
Daughter)  ; French  lithograph,  etc.,  all  framed  with  glass.  (■' 
pcs.)  4to. 


4 


FOUR  LOTS  FROM  THE  ESTATE  OF  THE  LATE 
C.  F.  AXTELL 


20.  A.  L.  FEUDET.  AUTUMN  WOOD  PATH:  Hillside. 

Canvas,  12  x 14,  signed,  on  stretcher. 

21.  DRAWINGS. 

Group  by  C.  F.  R.  Relyea;  pen  drawing  of  a man  with  a 
letter,  by  Kemble;  Women  coming  down  the  steps,  wash 
drawing;  by  G.  A.  Davis;  Golgotha,  pencil  drawing  made  on 
the  spot  in  the  Ashanti  War;  Tomb  of  Kings,  Kumassi,  West 
Africa.  Mother’s  displeasure,  wash  drawing  by  May  Wilson 
Preston;  etc.  (9) 

22.  P.  FASSETT.  PASTEL:  Head  of  a girl;  7x5;  signed  and 

dated  1910.  Frame.  No  glass. 

23.  W.  M.  CHASE. 

Landscape  Study.  6x9;  board,  unframed;  pencilled  heads 
on  reverse  and  “Win.  M.  Chase’’  (bought  from  the  collection 
of  one  of  Chase’s  pupils)  ; with  study  of  Doorway,  etc.,  either 
side  of  a panel  (not  by  Chase),  14  x 10.  (2) 


24.  C.  REED  HIGBEE.  RETURN  FROM  THE  MEET.  7 x 15. 

Hunters  and  a lady  at  a stream.  Water  color,  signed, 
dated  1880. 

25.  THOMAS  BALTHASAR  ZUELK:  1854. 

Niagara  Falls:  Very  early  painting.  Canvas,  signed,  14  x 
22.  Dated  1854.  Also  pencilled  on  the  reverse  is  the  artist’s 
name  and  “Drummondsville,  E W,  Aug  1854”. 

26.  PAINTING  AND  NEEDLEWORK  ON  SILK.  27  x 21. 

Shepherd  and  shepherdess,  with  sheep,  meeting  under  a 
tree;  on  silk  which  is  splitting;  flesh  painted;  costumes,  trees, 
landscape,  sheep,  etc.,  in  needlework.  Large  4to. 

Very  interesting  and  very  finely  executed. 

27.  THE  STUDENT  AS  THE  PROF.  SEES  HIM. 

Colored  poster  by  M.  L.  Blumenthal.  Folio,  framed. 

28.  RICHARD  ANSDELL,  R.A.:  1815—1879. 

A Galloway  Farm.  Panel  signed,  12  x 17.  Gold  frame. 
Thatched  farm  house,  with  hay  mounds.  Bright,  clear  colors. 
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29.  THOMAS  BARKER  OF  BATH:  1769—1847. 

English  Landscape.  Panel,  signed;  10  x 8.  Lined  with 
gold  velvet.  A windy  day  in  the  country;  m/uch  use  of  red 
brown.  Ornate  gold  frame,  set  in  shadow  box. 

30.  C.  BISSCHOP.  OLD  WOMAN  SEATED  AT  A TABLE. 

Dutch  drawing  in  red  chalk.  Framed.  17  x 17.  Signed. 

31.  W.  BRUCE  BRADLEY;  American  artist. 

The  Gray  Spring.  Canvas.  Signed.  20  by  22.  Brown  hills 
beginning  to  turn  green,  a few  shacks,  and  bare  trees. 

32.  D.  Y.  CAMERON.  ORIGINAL  PENCIL  DRAWING.  6 x 14. 

Possibly  the  Royal  Academy.  Finished  drawing,  signed 
D.  Y.  C.  Framed. 

33.  THE  ROYAL  SCOTTISH  ACADEMY:  By  D.  Y.  Cameron. 

Drypoint;  etched  signature  on  the  plate.  Oblong.  12mo. 
Framed. 

34.  GIUSEPPE  CUSINL 

Margarita,  canvas,  signed;  unframed,  18  x 20. 

35.  A.  KNAPP.  MEDITATION  IN  THE  WOODS. 

Canvas,  26  x 19.  Young  girl  in  white  sitting  on  tree  stump. 
On  stretcher;  signed. 

36.  HEAD  OF  OLD  MAN. 

Showing  him  warming  his  hands  over  an  open  charcoal 
brazier.  On  stretcher.  Canvas,  30  x 22.  Italian,  17th  Century. 

37.  V.  LAGRANGE:  Belgian  Artist. 

Street  Scene  in  Ghent.  Panel.  6x9.  Signed.  Corner 
of  a square. 

38.  EDWARD  MORAN:  A STIFF  BREEZE  OFF  HAVRE.  19  x 24. 

A striped  sailboat  tipping  way  to  leeward.  Good  colors. 
Canvas.  Signed  and  dated  1892.  Framed. 

39.  PERCY  MORAN:  American,  19th  Century  Artist.  Minuet. 

Canvas.  Signed.  23  x 17.  Lady  playing  the  piano  accom- 
panied by  a young  man  on  a fife.  Gilt  Rococo  frame. 

40.  WM.  T.  RICHARDS,  N.  A.:  MARINE:  CLIFFS  TO  RIGHT. 

Watercolor,  9 x 14.  Signed  and  dated  1874. 
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41.  HENRIETTE  RONNER:  Dutch  19th  Century  Artist.  DUTCH 
INTERIOR  WITH  BOY  AND  DOG. 

Panel,  signed  and  dated  Brussels,  1810.  12  x 10. 

42.  DANTE  GABRIEL  ROSSETTI,  1828-1882:  Great  English  Pre- 
Raphaelite  Artist  and  Poet:  ST.  SEBASTIAN. 

Water  color.  16  x 11.  Signed  and  dated  1864. 

43.  A.  F.  TAIT:  Quail  and  Young  Feeding. 

Canvas.  14  x 20.  Gold  frame.  Landscape  with  the  quail  in 
the  foreground. 

44.  IRVING  R.  WILES,  N.  A.:  NUDE:  Water  Color.  4x6. 

Signed,  1892.  Celebrating  Cornerstone  of  Aniier.  Fine  Arts 
Society;  mounted  on  a card. 

45.  TWO  UNFRAMED  PAINTINGS. 

Napoleon,  seated,  as  Emperor.  11  x 9;  SHEEP  by  T.  Sidney 
Cooper,  R.  A.,  14  x 18,  signed.  Stretchers.  (2) 

46.  H.  S.  BISBING:  American  Artist:  LANDSCAPE  AND  CATTLE. 

Canvas,  signed,  30  x 50. 

47.  LUKE  S.  FILDES,  R.  A.:  MOONLIGHT.  Circular,  diarn.  5 ins. 

Exquisitely  finished  pencil  drawing  on  grey  paper  touched 
with  white  showing  moon's  reflection  and  little  sailboat. 
Signed. 

48.  OLIVER  HERFORD:  THE  MERMAID  CLUB. 

Original  clever  poem  (in  pencil)  and  pen  drawing,  in  blue 
and  black  ink  of  wide  “Mermaid”  border.  Both  signed,  10 

x 8. 

49.  IT  MADE  HIM  GRIN  FROM  EAR  TO  EAR. 

Original  pen  drawing,  by  Oliver  Herford,  signed,  with  in- 
scription to  the  Prince  of  Wales,  signed  again.  Small  4to, 
framed. 

50.  R.  F.  ZOGBAUM:  American  Artist,  1849,  Charleston,  S.  C.:  CAV- 
ALRYMEN AND  HORSES. 

Clever  little  pen  drawing,  7x5,  signed,  (also  on  reverse); 
Marshal  Duroc,  etching  after  Meisonnier;  Aun’  Liza  with  the 
Tray;  wash  drawing  by  Wm.  A.  Mackay,  signed;  framed.  (3) 

51.  CARLETON  T.  CHAPMAN:  OLD  GALLEYS. 

Reproduction  of  a drawing,  with  presentation  inscription, 
signed  by  Chapman.  Obi.  4to,  framed. 
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52.  LOUIS  RAEMAKERS:  PEACE  TALK  (KAISER  AND  CROWN 
PRINCE). 

Proof  in  tints,  signed  by  Raemakers;  folio,  framed. 

53.  BROOKLYN  SANITARY  FAIR,  1864. 

Knickerbocker  Hall  and  two  others,  colored  lithographs, 
by  Brown.  4to.  Gilt  frames.  (3) 

54.  FRAMED  PRINTS  AND  PHOTOGRAPHS,  ETC. 

Three  after  Detaille;  U.  S.  Officers’  photographs,  etc.  4to, 
and  smaller.  (7) 

55.  EGYPTIAN  ANTIQUES  IN  SHADOW-BOX. 

Woman’s  head  relief  carved  from  marble;  painted  tile  from 
a floor;  relic  of  a sculptured  hand,  scarab,  two  remnants  of 
brightly  painted  wood  with  Archaic  Egyptian  figures;  Twin 
glass  perfume  bottle  (very  rare).  All  these  in  a black  case, 
attached  to  a tan  moire  background.  (10) 

CHAS.  F.  W.  MIELATZ 

Ten  lots  from  the  Estate  of  the  late  C.  W.  F.  Mielatz, 
American  Artist  and  Etcher. 

56.  BREAKING  SURF.  18  x 22. 

Pastel  on  hoard.  Unframed. 

57.  SOUTHERN  LANDSCAPE.  10  x 18. 

Palms  reflected  in  a river;  yellow  glow.  Canvas,  unmounted. 

58.  RETURNING  SCHOONERS.  6 x 15. 

Three  masted  schooners,  and  a row  boat  or  two.  Canvas, 
unmounted. 

59.  THREE  BEACHED  FISHING  BOATS. 

Canvas,  unmounted,  10  x 14. 

Very  nice  little  painting. 

60.  STUDY  OF  A FISH.  16  x 24. 

Pearly  white  with  blue  tones;  very  dark  background.  Can- 
vas, unmounted. 

61.  ORANGE  SUNSET:  Reflected  in  the  River. 

Upland  pasture;  Two  canvasses,  unmounted.  14  x 16.  (2) 

62.  LANDSCAPE:  SOUTHERN  PINES. 

Palms  and  blue  stream.  Two  canvasses,  unmounted,  14  x 
16.  (2) 
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63.  PINES  AT  A STREAM:  HOUSES. 

Stream  with  thickly  wooded  bank?.  Two  canvasses,  un- 
mounted. 16  x 14.  (2) 

64.  HILLSIDE:  OLD  FRUIT-TREES.  10  x 14. 

Canvas,  unmounted.  Charcoal  study  of  a farm-house  and 
trees;  Spanish  Iris,  water-color,  20  x 12;  Marsh  Lilies;  16  x 
14,  canvas,  unmounted.  (4  pcs.). 

65.  TWO  LANDSCAPES  IN  OIL.  8 x 16. 

Canvas,  unmounted;  Summer  lake;  red-brown  autumn  scene 
with  house.  (2) 


66.  JOHN  LA  FARGE:  Four  lots  bought  at  the  La  Farge  Sale  in 
1911:  ANGEL  OF  THE  RESURRECTION. 

Pencil  drawing  with  La  Farge’s  Japanese  red  stamp.  14  x 10. 

Bought  at  the  La  Farge  Sale  in  1911. 

67.  PENCIL  DRAWING:  WOMAN  WITH  STAFF.  14  x 10. 

With  La  Farge’s  Japanese  red  stamp,  and  his  pencilled  note, 
“Felton  Window,  1899." 

Finished  pencil  drawing;  very  fine. 

68.  FIGURE  OF  CHRIST:  Half  Length.  6 x 5 

Water  color.  Gilt  mat.  Original  study  for  large  round  win- 
dow in  the  Judson  Memorial.  Bought  at  the  La  Farge  sale, 
1911.  Robe  of  stained  purple,  over  maroon;  La  Farge’s  won- 
derful peacock  blue  background,  with  yellow  and  green-blue 
tones  in  the  nimbus  and  halo. 

69.  PENCIL  DRAWING:  Woman  with  raised  arms  and  column.  Fin- 
ished drawing,  20  x 15. 

Classical  figure,  helmeted  head;  winding  drapery  on  a col- 
umn; bought  at  the  La  Farge  sale,  1911. 


70.  PALMER:  LAKE  AT  TWILIGHT.  10  x 15. 

Soft  blue  sky  with  clouds;  a wrooded  hill,  and  flight  of  birds. 
Canvas,  signed.  Handsomely  framed  in  gold. 

71.  CAMILLE  CABAILLOT  LASSALLE,  1880:  KITCHEN  INTER- 
IOR: LITTLE  GIRL  PEELING  CARROTS. 

Panel  signed,  10  x 8. 

Nice  little  picture,  handsomely  framed. 
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72.  HOKUSAI:  Great  Japanese  master  of  wood  block  printing: 
FUJI  FROM  THE  BALCONY. 

“Series  36  Views  of  Fuji”.  Viewed  by  ladies  and  travellers. 
Very  fine  impression.  Framed. 

73.  AMERICAN  ARTIST  CONTEMPORARY:  THE  MERMAID. 
10  x 24. 

Just  appearing  on  the  crest  of  a huge  wave.  Water  color, 
signed  (under  the  gold  mat),  framed. 

74.  VELASQUEZ’  “MENIPPE”. 

Etching,  signed  proof  by  L’huillier,  small  folio,  framed. 
Wall  garden,  Bermuda  . Colored  photograph.  8 x 10,  gilt 
frame,  no  glass.  (2  pcs.). 

75.  ENGLISH  COACHING  PRINT 

In  color,  black  ground,  obi.,  4to.  framed. 

76.  TWO  ENGLISH  HUNTING  PRINTS. 

in  colors,  black  ground,  obi.,  4to.  framed.  (2) 

77.  A.  T.  BRICHER:  American  Artist:  BEACH  SCENE.  10  x 29. 

Water  color,  signed,  gold  mat  and  frame. 

78.  D.  HUNTINGTON,  P.  N.  A.:  American  Artist,  1816-1906;  LAND- 
SCAPE  “ROCKS  ON  CHOCORUA”.  13  x 23. 

Canvas,  signed,  dated  1865,  dull  gilt  frame. 

79.  J.  POPE:  AMERICAN  ARTIST:  LANDSCAPE  IN  AUTUMN. 
19  x 24. 

Hudson  River  View,  possibly  looking  across  at  the  Catskill 
Mts.  Canvas,  signed,  dull  gilt  frame. 

A good  landscape,  well  painted. 

80.  W.  T.  SMEDLEY:  American  Artist  and  Illustrator:  ROCKY- 
SHORE  SCENE.  10  x 13. 

Water  color,  signed,  framed  with  gold  mat. 

81.  SOFT  GROUND  ENGRAVING. 

Falcon  Hunter  with  birds  and  on  the  same  sheet  head  of  a 
wolf-hound.  4to,  untrimmed  fox,  framed.  Sm.  4to. 

82.  ARTHUR  SOGREN,  1895:  FISHING  SAIL  BOATS  COMING 
IN.  17  x 8. 

Water-color,  gay  and  soft  color,  signed;  Boats  massed  in  the 
background,  wharf  and  bow  of  boat  in  the  foreground.  Very 
effective. 
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83.  J.  FRANZEN:  PASTEL:  GENRE  SUBJECT.  12  x 15. 

Three  hunters,  one  in  a round  chair,  two  on  a bench,  with 
beer  and  food;  gun  near;  children  playing  with  the  dead 
game;  nicely  finished.  Signed.  Mat. 

84.  FRANCIS  DAY:  SPANISH  GIRL  AND  GUITAR.  19  x 15. 

Water  color;  charming  subject;  she  wears  white  with  black 
lace  mantilla  over  her  hair.  Signed.  Gilt  mat. 

85.  P.  RENOUARD:  LE  TOMBEAU  DE  S.  CHRYSOGONE.  10  x 13. 

Pencil  drawing  of  a group,  many  children;  signed  in  ink; 
wash  drawing  by  F.  V.  Small;  signed,  of  a child  with  sword 
and  horn.  (2  pcs.). 

86.  WATER  COLOR.  24  x 17. 

A lady  seated,  cape  cloak  suggested  and  steamer  rug  wrap- 
ped around  her  knees;  profile  and  hat  in  finished  drawing; 
remarkably  well  done;  signature  (monogram)  is  unreadable. 

87.  CLIFTON  JOHNSON:  THE  OLD  ORCHARD:  TWILIGHT. 

Signed.  8 x 10.  Misty  orange  and  rose  sky,  old  trees,  and 
rail  fence. 

88.  WALTER  PACH:  POT  OF  JAPONICAS  AND  A TEAPOT: 

Cubist  school.  Watercolor.  Signed,  14  x 10.  Gilt  mat. 

89.  WESLEY  WEBBER:  Sailboat. 

Canvas.  20  x 14.  Excellent  and  colorful  marine  painting. 
Signed. 

90.  F.  O.  C.  DARLEY:  The  Young  Artist. 

Fine  reproduction  of  a Darley  drawing.  4to. 

91.  PETER  E.  RUDELL:  Peaches. 

Canvas.  11  x 9. 

92.  J.  F.  BASKE:  Contemporary  Japanese  Artist:  Village  Seen  From 
a Bamboo  Forest. 

Water  color.  17  x 23.  No  glass.  Signed,  1907. 

93.  C.  M.  NICHOLS. 

Two  Pastels.  16  x 12.  Sunrise,  and  Sunset.  Signed.  (2) 

94.  E.  M.  WILLLAMS:  Stream  Through  The  Meadows. 

Water  color.  14  x 23.  Cows  going  down  to  the  stream  to 
drink.  Signed. 
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95.  JAN  TOR:  Fruit. 

Panel.  7 x 12.  Signed,  1871. 

96.  TWO  CANVASSES. 

Twelve  by  16,  12  by  18.  Old  white  farmhouse  by  a road; 
sheep  by  the  roadside.  Unframed.  (2) 

97.  SERGEANT  KENDALL:  PASTEL. 

Signed.  7x7.  Edge  of  a wharf  from  which  a lady  descends 
to  a sailboat. 

98.  CHARLET:  Wagram,  1809. 

Painting  on  ivory  dated  1828;  bought  in  Paris  in  1872,  by 
N.  Appleton.  4x4.  Original  frame. 

99.  HELENA  STURTEVANT:  Moonrise  on  the  River. 

Pastel.  8 x 13.  Signed  (indecipherable). 

100.  WOODCOCK  SUSPENDED  FROM  A NAIL. 

Panel.  Unsigned.  13  x 9. 

101.  CHINESE  GIRL  IN  BLUE. 

Canvas.  Unsigned.  11  x 8.  Leaning  over  a balcony  looking 
down  into  a lotus  pool. 

102.  ALLEN  TUCKER.  6x4. 

Pastel,  Hillside  Orchard.  Signed,  1914. 

103.  A V.  PLOESSLER:  The  Escape. 

Horseman;  Franco-Prussian  War.  Drawing  in  sepia,  small 
4to,  framed. 

104.  ENGLISH  WATER  COLOR,  1873:  Cairo. 

Two  Arab  women  seated.  Signed.  7x9. 

105.  PAINTING  IN  GAUCHE:  About  1800:  Castle  on  a Lake. 

10  x 14  ins.,  fine  silvery  tone. 

106.  AD.  K1TTENDORF : White  Horse  Resting. 

Water  color:  3x5  ins.  Signed. 

107.  ELEANOR  COOPER:  Broadwater  Mill. 

Water  color:  7 x 10  ins.  Inscription  on  the  back. 

108.  ALDEN  WEIR:  Street  Scene:  Sidewalk  Tables. 

Water  color.  Signed.  5x8. 
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109.  MEYER  VON  BREMEN:  BATHING  THE  BABY. 

Signed.  5x4.  Academy  board,  in  oil;  Framed.  Young 
Dutch  mother  with  a baby  on  her  knees,  by  a low  stand  with 
bowl  pitcher  and  towel.  A charming  little  painting. 

110.  KRUSEMAN  VAN  ELTEN:  OLD  OAKS  ON  THE  HEATH. 

Canvas.  26  x 40.  Soft  green  and  brown;  suggestion  of  sheep 
in  middle  distance;  shepherd  under  the  shade  of  the  oaks. 

111.  PAOLO  PANINI:  Placentia,  Italy,  1691-1758:  CLASSICAL 
RUINS,  WITH  FIGURES. 

Canvas,  30  x 36.  On  stretcher,  no  frame;  the  soft  old  tones 
of  age. 

112.  C.  R.  WEBER:  MILL  AND  WATERFALL:  Rocky  Gorge. 
18  x 30. 

Canvas,  signed,  soft  green  tones,  old  gilt  frame. 

113.  MARINE:  BY  WEBER.  30  x 18. 

Surf  dashing  on  rocky  clitfs.  Canvas,  signed,  old  gilt  frame. 

114.  PAINTING  BY  H.  ALBERTI.  15  x 12. 

Head  of  a beautiful  Young  Jewess,  en  profile;  dark  hair  in 
which  is  twisted  a soft  red  rose;  black  lace  on  the  shoulders. 
In  oil  on  canvas,  signed.  Framed. 

115.  FLOWER  PAINTING  BY  PAUL  DE  LONGPRE.  8 x 10. 

Double  Parma  violets  in  a glass  bowl.  Water  color,  signed, 
ornamental  frame. 

Beautiful  little  signed  painting  by  a distinguished  French  Acade- 
mician. 

116.  FLOWER  PAINTING  BY  IRMA  KOMLOSY.  12  x 18. 

Sweet  Peas  and  Mignonette  in  a bowl.  In  oil,  on  canvas, 
signed. 

117.  FLOWER  PAINTING  BY  IRMA  KOMLOSY.  14  x 34. 

Pink  Roses,  in  oil  on  canvas,  signed. 

118.  FLOWER  PAINTING  BY  IRMA  KOMLOSY.  36  x 22. 

Large  painting  of  orchids.  In  oil  on  canvas,  signed. 

119.  PAINTING  OF  ROSES.  30  x 14. 

Red  roses,  (American  Beauties),  painting  in  oil  on  canvas. 

Framed. 
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120.  PAINTING.  24  x 32. 

The  Card  Players;  group  of  men,  woman  entering  the  door. 
In  oil  on  canvas,  signed.  Framed. 

121.  TWO  SMALL  PAINTINGS:  Framed. 

Puppy  watching  a fly,  oil  by  R.  J.  S.  7 x 7.  Pool  and  Birch- 
es, autumn  colors,  water  color,  3x4.  (2) 

122.  TWO  CRAYONS  BY  L.  F.  CONREY.  7 x 10. 

A thin  tall  waiter;  fat  waiter  balancing  a tray;  clever  type 
drawings.  (2) 

123.  ETCHING:  “Salzburg.” 

Signed  proof.  Small  folio,  framed. 

124.  LITHOGRAPH  BY  ERNST  KOLLE. 

“Desolation”:  Signed  proof,  small  folio,  framed. 

125.  C.  KARR:  THE  OLD  MASTER:  Playing  the  Flute. 

Canvas,  signed,  13  x 9.  Frame  and  shadow  box:  Old  stone 
arched  bridge;  canvas,  unsigned,  10  x 12.  (2) 

126.  DUTCH  SCHOOL:  FARM  HOUSE  NEAR  A FROZEN  DIKE. 

Canvas  on  a stretcher.  12  x 15.  Unsigned. 

127.  MARIE  G.  CAMERON:  RIVER  LANDSCAPE:  SPRING. 

Canvas,  signed.  11  x 13.  Framed. 

128.  ENGLISH  SCHOOL:  PORTRAITS  OF  A LADY  SEEN  AT 
HALF  LENGTH. 

Copy  of  a Gainsborough.  Canvas,  framed,  unsigned.  31  x 
25  ins. 

129.  ERNEST  LAWSON:  Contemporary  American  Painter:  THE 
RED  CHURCH. 

Canvas,  signed,  20  x 24.  Framed. 

130.  ERNEST  LAWSON:  RISING  MOON  SESOVIA.  25  x 30. 

A city  on  a hill.  Canvas,  signed,  25  x 30. 

131.  ERNEST  LAWSON:  THE  WHITE  CHURCH  IN  THE  TALI 
WOODS. 

Canvas,  signed,  22  x 20. 


14 


32.  COPY  OF  NATTIER’S  DIANA. 

Oil  painting.  In  narrow  dull  gold  frame;  a little  cracked. 
Canvas,  39  x 41. 

33.  L.  E.  EARLE:  THE  GOLFER:  Copy  of  Painting  on  Canvas. 

22  x 18.  Signed.  Golfer  in  bright  red  coat  and  Scotch  tam. 
Framed,  with  glass. 

.34.  F.  SWAINE,  1735-1782:  Attack  on  Fort  Royal,  Martinque,  1762, 
by  Gen.  Monckton  and  Com.  Sir  James  Douglas. 

Oil  painting.  Canvas,  signed,  30  x 40.  In  gold  frame. 
The  fort  at  the  foot  of  low  hills,  with  the  green-gray  water  of 
the  bay  in  the  foreground.  “Painted  for  General  Monckton.” 
This  and  the  following  form  a very  fine  pair  of  contemporary 
paintings. 

135.  ST.  ANN’S  BAY,  MARTINIQUE:  FRANCIS  SWAINE,  1735- 
1782.  Signed. 

Canvas,  30  x 41.  After  the  British  Occupation  under  Gen- 
eral Monckton,  February,  1762,  for  whom  the  picture  was 
painted.  Nice  tones.  View  of  the  town  and  hills  from  the 
water. 

NEW  YORK:  ETCHINGS,  COLOR  PRINTS,  PHOTOGRAPHS 

136.  NEW  YORK:  BARNUM’S  MUSEUM. 

Color  print  by  Benecke,  1855;  showing  crowded  winter 
street,  sleighs,  coaches,  etc.  23  x 32.  Framed. 

137.  H.  W.  BICKNELL:  New  York  Sky  Line,  1909. 

Reproduction.  Etching.  Signed.  14  x 16.  Framed. 

138.  BAY  OF  NEW  YORK  FROM  THE  BATTERY. 

Aquatint,  8vo.  Light  wood  frame,  black  glass  mat. 

139.  NIEU  AMSTERDAM:  BY  G.  HAYWARD. 

Colored  lithograph.  Very  quaint  view  of  New  York  har- 
bor and  houses,  from  Valentine’s  Manual.  Small  obi.  folio; 
framed,  black  mat,  no  glass. 

140.  HENRY  SANDHAM:  OLD  NEW  YORK  IN  THE  DUTCH 
REGIME. 

Fine  photogravure  after  original  water  color.  18  x 22.  Signed. 
Framed.  Old  docks,  ships,  and  houses.  Spot  where  Aquar- 
ium now  is.  Leisler’s  Residence,  Old  Dutch  Church,  Ft.  Am- 
sterdam (now  the  Battery),  etc. 
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141. 

142. 

143. 

144. 

145. 

146. 

147. 

148. 

149. 

150. 


LA  NOUVELLE  YORCK. 

Colored  engraving.  17  x 22.  View  of  the  harbor  with  many 
small  boats  filled  with  men.  Good  color.  Framed.  Paris. 
The  old  “peep-show”  view.  Rare. 

N.  Y.  CITY:  CORNER  WALL  & BROAD  STS.,  SHOWING 

MORGAN  OFFICES. 

Decorated  with  flags.  Photograph,  9 x 11;  photograph  of 
a gentleman  at  work  at  his  office  table;  mezzotint  of  the  same, 
by  Wm.  Sartain,  signed  proof;  Small  4to,  framed.  (3) 

STOCK  EXCHANGE,  1898. 

Original  drawing  by  Richard  Rummell,  1898.  26  x 35,  sign- 
ed; handsome  cherry  frame. 

NEW  YORK:  WALL  STREET,  1865. 

Fine  4to,  photograph  showing  the  Leather  Mfgtrs.  Bank: 
Stock  Exchange  up  the  street. 

MIELATZ  (C.  F.  W.)  : Stock  Exchange. 

Etching,  signed  artist's  proof,  15  x 10,  framed.  1903. 

NEW  YORK:  GREAT  FIRE  IN  NEW  YORK,  Dec.  16,  1835. 

Colored  woodcut  by  Horton,  9 x 11,  mahogany  veneer 
frame. 

GRAND  CENTRAL  STATION  AND  VICINITY. 

Showing  viaduct,  etc.,  beautifully  produced,  by  the  Amer. 
Bank  Note  Com.,  and  presented  to  James  Stillman.  8 x 10, 
framed. 

NORTH  RIVER  WATER  FRONT,  MANHATTAN:  Looking 

North  from  West  24th  Street. 

Color  print  by  the  DeVinne  Press.  23  x 29.  Framed.  Show- 
ing Terminal  Warehouse  Co.  and  railroad  terminals,  etc., 
1912. 

NEW  YORK:  Panoramic  Photograph,  1903. 

Detroit  Phot.  Co.,  14  x 71.  Framed. 


H.  MOIiMANN:  CLIPPER  SHIP  “PATRICIAN.” 

Oil  painting.  Canvas,  signed,  30  x 40.  In  gold  frame.  Sign- 
ed. The  black  body  of  the  ship  against  blue  water. 
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151.  TWO  MASTED  SCHOONER. 

Canvas.  24  x 31.  At  full  sail,  followed  by  another  at  a dis- 
tance. Framed;  signed. 

152.  UNSIGNED  PAINTING:  Two-Masted  Schooner  in  a Squall. 

Canvas.  31  x 42.  Another  schooner;  dark  clouds  appearing 
on  the  right.  Slightly  torn  and  worn. 

153.  JOHN  LOOS:  Clipper  Ship,  “Hagarstown.” 

Oil  painting,  31  x 43.  In  gold  frame.  Brilliant  color. 
Signed. 

154.  W.  I.  HUGGINS:  CLIPPER  SHIPS. 

Canvas,  signed,  32  x 44;  oil  painting;  in  black  and  gold 
frame.  Very  fine. 

155.  DIETERICH  (W.)  : PIRATES:  De  Vlucht  der  Zeeroovers. 

Original  sepia  drawing  showing  pirates  landing  from  a 
two-masted  vessel,  under  fire  from  another.  Fine  burl  maple 
frame,  18  x 15.  Signed. 

156.  CLIPPER  SHIP  RED  JACKET.  21  x 24. 

Colored  lithograph,  framed  with  wide  black  glass  border, 
signed  by  Armitage  McCann  and  Chas.  V.  Thorn. 

157.  WESTWARD  HO:  Built  in  E.  Boston,  1852,  by  D.  McKay. 

Colored  photograph  after  A.  Clive  Edwards.  22  x 28.  Black 
and  silver  frame,  and  black  border. 

158.  SHIP  “GAME  COCK”:  Built  by  S.  Hall,  E.  Boston,  1850. 

Colored  photogravure  after  A.  Clive  Edwards.  22  x 28. 
Three  rigger  at  full  sail.  Good  colors,  black  border. 

159.  “FLYING  CLOUD”:  “Built  at  E.  Boston,  1851,  by  Donald  Mc- 
Kay.” 

Colored  photogravure  after  A.  Clive  Edwards.  21  x 28. 
Three  rigger  at  full  sail.  Good  colors;  black  glass  border. 

160.  P.  T.  MITCHELL,  NEW  YORK:  “Paulista,”  1855:  Three  Rigger. 

Original  dry  brush  with  faint  coloring.  16  x 20.  Slightly 
worn.  Signed ; framed. 

161.  FOUR  MASTED  SCHOONER. 

Pen  and  ink  drawing  by  P.  T.  Mitchell,  with  slight  color, 
19  x 22.  Signed.  Framed. 
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162.  FRED.  S.  COZZENS,  1884:  The  Brave  Old  America. 

Winner  of  First  International  Race,  Aug.  1851.  Photogra- 
vure, 21  x 26.  Framed. 

163.  FRED.  S.  COZZENS:  Magic  Defeating  Cambria.  Aug.  1870. 

Photogravure,  21  x 26.  Second  International  Race.  Deli- 
cate color. 

164.  FRED.  S.  COZZENS,  1884:  Madeleine  Defeating  Countess  of 
Duffern.  Aug.,  1876. 

Photogravure,  21  x 26.  Fourth  International  Race.  Good 
color. 

165.  FRED.  S.  COZZENS:  Mischief  Defeating  Atalanta.  Nov.,  1881. 

Photogravure,  21  x 26.  Fifth  International  Race.  Framed. 

166.  SLOOP  AT  FULL  SAIL  IN  STIFF  BREEZE. 

Photograph,  19  x 23.  Framed.  Frame  slightly  chipped. 

167.  SLOOP  IN  A GOOD  BREEZE. 

Photograph,  20  x 23.  Framed.  Pub.  1899,  by  G.  E.  Bolles. 
Broadway. 

168.  SLOOP  “WANDERER  ”. 

Photograph  of  a wash  drawing,  23  x 28.  Full  sail  on  a chop- 
py sea.  Wooden  frame  as  rope,  knotted  at  the  corners. 

169.  SLOOP  AT  FULL  SAIL  IN  GOOD  BREEZE. 

Photograph,  by  Bolles,  26  x 30.  Framed  in  wide  walnut. 

170.  SLOOP  GOING  BEFORE  THE  WIND. 

Photograph,  by  Bolles,  26  x 30.  Framed,  wide  walnut,  obi. 
4to. 

171.  LONG  NARROW  SLOOPS  AT  FULL  SAIL. 

Three  photographs  of  sloops  in  a frame,  16  x 38,  at  full 
sail,  on  a quiet  day. 

172.  ORIGINAL  MODEL. 

Four  masted  ship,  two  smaller  ones  and  a little  tug  in  a 
sunken  mount  painted  and  built  as  sea  and  sky. 

173.  PHOTOGRAPHS. 

Cattle  in  a stream,  14  x 25;  Bird’s  Eye  View  of  Monte  Video, 
Uruguay;  Old  Bolsa  Building,  Buenos  Aires;  Cleopatra's 
Needle;  City  Hall  with  Men  of  Affairs  (miniature  portraits); 
Mortar  Battery,  Ft.  Monroe,  Va.  Large  4to,  photograph, 
framed.  Long  folio,  etc.  (8  pcs.). 
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174.  R.  N.  A.  V.  “SCHOONER  DAWN”. 

Photograph,  19  x 22;  Photograph  of  a schooner,  15  x 21; 
Deck  with  captain  and  mate;  two  small  photographs,  11  x 14, 
of  yachts  racing.  (5) 

TWELVE  HANDSOME  LARGE  PHOTOGRAPHS 
CUP  RACES,  ETC. 

175.  EXCITING  MOMENT  IN  A RACE. 

Photograph,  49  x 40.  One  sloop  about  to  pass  another  to 
windward.  Framed. 

176.  SLOOP  LEANING  IN  A HIGH  WIND  AND  CHOPPY  SEA. 

Photograph,  53  x 42,  framed.  The  spray  Hies  over  the 
sides  of  the  boat.  Elephant  folio. 

177.  SLOOP  UNDER  FULL  SAIL:  Stormy  Sky. 

Photograph,  elephant  folio,  53  x 42.  G.  West  & Son.  Dark 
oak  frame. 

178.  RACING  SLOOP  UNDER  FULL  SAIL. 

Photograph,  elephant  folio,  53  x 42.  Publisher's  name 
erased.  Wide  oak  and  gilt  frame. 

179.  BRITTANIA. 

Photograph.  53  x 42.  Racing  for  the  Royal  Albert  Cup, 
1894.  Framed.  Elephant  folio. 

180.  A GOOD  BREEZE  AT  SEA. 

Large  photograph,  by  Bolles,  53  x 42.  Sloop  sailing  ahead 
in  a stiff  breeze.  Framed. 

181.  SLOOP  LEANING  IN  A STIFF  BREEZE. 

Photograph,  by  M.  Rosenfeld,  53  x 42.  Elephant  folio, 
framed,  no  glass. 

182.  VALKYRIE  AND  DEFENDER. 

“Thirty  seconds  before  the  foul."  Photograph,  53  x 42.  Ele- 
phant folio.  Framed.  Printed  by  G.  West  & Sons. 

183.  VALKYRIE  AND  DEFENDER. 

“Five  seconds  after  the  foul.”  Photograph,  by  G.  West  & 
Son,  42  x 53.  Framed.  Elephant  folio. 

184.  SATANITA,  THE  BRITANNIA,  AND  VIGILANT. 

Photograph,  42  x 53.  Three  sloops  at  full  sail.  Elephant 
folio,  framed. 
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185.  NAVAHOE  AND  THE  VALKYRIE. 

Photograph,  42  x 53.  Racing  in  a stiff  breeze,  side  b y side, 
at  full  sail.  Elephant  folio. 

186.  TWO  SLOOPS  IN  A QUIET  SEA. 

Photograph,  by  M.  Rosenfeld,  N.  Y.,  42  x 53.  Elephant, 
oblong  folio.  Framed. 


FINE  EARLY  COLORED  LITHOGRAPHS 
By  N.  CURRIER 

187.  N.  CURRIER:  Loss  of  the  Steamboat  “Swallow"  in  1845,  while 
on  her  trip  from  Albany  to  New  York,  opposite  Athens. 

12  x 16.  Framed.  Burning  ship  against  black  clouds. 

188.  N.  CURRIER:  Burning  of  the  “U.  S.  Frigate  Missouri”  Off  the 
Rock  of  Gibraltar,  Aug.  26,  1843. 

12  x 16.  Framed. 

189.  N.  CURRIER:  Burning  of  the  Clipper  Ship  “Golden  Light”,  1853. 

17  x 21.  Old  mahogany.  Framed.  Crew  in  boats  watch- 
ing the  burning  ship.  Colored  Lithograph  by  N.  Currier. 
Boxed. 

190.  N.  CURRIER:  AMERICAN  WHALER. 

12  x 16.  Framed.  Men  putting  out  in  small  boats  to  har- 
poon a whale.  Glass  missing. 

191.  N.  CURRIER:  THE  WHALE  FISHERY;  “LAYING  ON.” 

12  x 16.  Framed,  no  glass,  slightly  spotted.  Men  in  small 
boats  rowing  to  harpoon  a whale. 

TEN  COLORED  “SHIP  PRINTS”,  BY  CURRIER  AND  IVES 

192.  BURNING  OF  THE  OCEAN  MONARCH  OF  BOSTON:  In  the 
English  Channel,  1848. 

13  x 16.  Framed.  An  interesting  print. 

193.  CLIPPER  SHIP  “RED  JACKET”. 

13  x 17.  By  Currier  and  Ives.  In  the  ice  off  Cape  Horn. 
Slightly  spotted. 

194.  “SQUALL  OFF  CAPE  HORN”:  CLIPPER  SHIP:  BY  CURRIER 
AND  IVES. 

14  x 17.  Framed.  High,  curling  waves  and  snow. 
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95.  CELEBRATED  CLIPPER  SHIP  “DREADNOUGHT”  OFF 
TUSKAR  LIGHT:  BY  CURRIER  AND  IVES. 

12  x 16.  Framed.  Slightly  cracked.  1854. 

96.  PILOT  BOAT  IN  A STORM:  BY  CURRIER  AND  IVES. 

12  x 16.  Framed.  Lovely  blue  green  water. 

97.  MIDNIGHT  RACE  ON  THE  MISSISSIPPI:  BY  CURRIER 
AND  IVES. 

13  x 20.  Framed.  Two  quaint  river  steamers,  the  “Memph- 
is,” and  the  “James  Howard,"  side  by  side,  in  a midnight 
race.  Interesting  print.  1875. 

98.  MIDNIGHT  RACE  ON  THE  MISSISSIPPI:  BY  CURRIER 
AND  IVES. 

12  x 16.  Framed.  Slightly  cracked.  Another  copy  of  the 
same. 

99.  THE  YACHT  “SAPPHO”:  BY  CURRIER  AND  IVES. 

Leaving  Sandy  Hook,  1869,  bound  for  Europe.  Slightly 
streaked;  large  obi.  folio;  framed;  1869. 

’00.  R.  T.  Y.  C.  SCHOONER  “CAMBRIA”:  BY  CURRIER  AND 
IVES. 

Winner  of  the  Great  Ocean  Race  against  the  American 
yacht  “Dauntless"  in  1870.  Slightly  spotted;  large  obi.  folio; 
framed.  1870. 

101.  SCHOONER  YACHT  “MAGIC”  OF  THE  N.  Y.  Y.  C.:  BY  CUR- 
RIER AND  IVES. 

Winner  of  the  Great  International  Yacht  Race  for  the 
Queen's  Cup,  at  New  York,  1870.  Spot  in  the  sky;  large  obi. 
folio;  framed;  1870. 

102.  YACHTS  ON  A SUMMER  CRUISE:  BY  CURRIER  & IVES. 

Wanderer,  Rambler,  Columbus,  etc.  Five  two-masted 
schooners  sailing  wdth  a good  breeze.  Streaked;  large  obi. 
folio;  1871. 

NINETEEN  PAINTINGS  MAINLY  FROM  THE  ESTATE 
OF  THE  LATE  J.  J.  ENGELHART 

103.  “MAGDALEN”  SMITH:  Dutch  Painter,  d.  1707.  Lived  in  Eng- 
land: VISIT  OF  ELIZABETH.  10  x 15. 

Old  painting,  unframed,  cracking,  with  the  thistle,  mark  of 
this  painter  in  all  of  his  Madonna  or  Magdalen  pictures. 
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204.  FRANCIS  MURPHY:  CORNER  OF  A ROCKY  PASTURE 
8 x 11. 

Winter.  Panel;  signed  and  dated  1877. 

205.  G.  FULLER:  ROADSIDE  COTTAGE:  Deerfield.  12  x 16. 

Canvas,  signed  and  dated  1853. 

206.  OLD  SMALL  DUTCH  PAINTING. 

Skating;  panel,  5x7. 

207.  UNSIGNED:  HEAD  OF  AN  OLD  MAN:  Attended  by  a Youth 
(heads  only). 

Framed,  canvas,  13  x 11. 

208.  UNSIGNED:  JOVE  WELCOMING  A GODDESS  TO  OLYMPUS, 
Surrounded  by  Hercules,  Minerva  and  Venus. 

Framed,  canvas.  17  x 13. 

209.  UNSIGNED:  HEAD  OF  A CARDINAL. 

Framed,  old  canvas,  relined  and  cracking.  12  x 9. 

210.  UNSIGNED:  AMERICAN  PAINTING,  STILL  LIFE  OF  RED 
AND  WHITE  GRAPES. 

Framed,  canvas,  13  x 11.  From  the  Engelhart  collection. 

211.  MOONRISE:  Landscape  with  Water. 

Framed,  lovely  little  picture,  canvas,  signed  (undecipher- 
able). 9 x 13. 

212.  ENGLISH  SCHOOL  PAINTING:  About  1700:  THE  TOURNA- 
MENT. 

Two  mounted  knights  passing.  Canvas,  stretcher,  unsigned. 
15  x 14. 

213.  UNSIGNED  PAINTING:  ROCKY  GORGE  WITH  RAPIDS. 

Framed,  canvas,  19  x 15. 

214.  PESCHIERA:  (ATTRIBUTED) 

Head  of  an  old  man,  15  x 12;  canvas;  Dutch  head  on  a 
panel,  15  x 12;  country  road  with  woman,  child  and  white 
horse.  (3  pcs.). 

215.  MEZZOTINT:  SEXTUS,  THE  SON  OF  POMPEY  APPLYING 
TO  ERICHTHO,  TO  KNOW  THE  FATE  OF  THE  BATTLE 
OF  PHARSALIA. 

Published  in  1778,  by  John  Boydell.  Framed,  24  x 18. 
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!16  TWO  ITALIAN  PAINTINGS:  Companion  Pieces:  MARS  AND 
VENUS:  JUPITER  AND  EUROPA. 

Attended  by  Amorini.  Old  canvasses,  rebacked,  in  very  in- 
teresting relief  garland  frames.  25  x 33.  (2) 

>17.  MARS  AND  VENUS:  JUPITER  AND  10. 

Copies  made  by  Mr.  Engelbart  of  these  paintings.  25  x 30. 
Unframed.  (2) 

>18.  UNSIGNED:  MEDIAEVAL  CASTLE  WITH  FIGURES  IN  FORE- 
GROUND. 

Canvas,  stretcher,  18  x 24. 

>19.  UNSIGNED  PAINTING:  MEDIAEVAL  BATTLE. 

Men-in-Armor  fighting  on  horseback,  and  on  foot.  Has 
taken  on  a rich  color  with  age.  Canvas,  stretcher.  21  x 30. 

220  GARDEN  OF  EDEN.  21  x 30. 

Mediaeval  painting,  on  canvas,  in  old  frame,  from  the  J.  J. 
Engelhart  collection;  Horses,  rabbits,  a peacock,  goats,  etc., 
in  the  foreground,  with  Adam  and  Eve,  the  serpent,  birds,  etc. 
Very  interesting  and  colorful  old  painting. 

221.  REBEKAH  AT  THE  WELL:  Unsigned  Painting.  35  x 47. 

Old  canvas,  unframed.  From  the  J.  J.  Engelhart  Collection. 
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